literary content has been overlooked, from both an editorial and academic point of view, in favor of the magazine's educational content. This article seeks to redress this balance and to uncover the contribution that Billiken can make to the study of Argentine childhood. 2 Constancio C. Vigil, a Uruguayan children's writer and publishing entrepreneur, founded Editorial Atlántida in Buenos Aires, Argentina, in 1918 and began publishing Billiken the following year. Billiken has appeared nearly every week since November 1919 and holds a privileged-and sometimes divisive-place in the national consciousness, as it has accompanied generations of Argentine children in their schooling. 3 As a "revista para niños" (magazine for children), Billiken places as much value on entertainment as on education.
Billiken was at the vanguard of the latest technology and printing techniques;
it offered a visually innovative design, published the latest comics, and translated stories from popular European children's publications, even as critics have noted the tension between its modern presentation and its traditional or conservative content. 4 Billiken was founded as a literary publication in the spirit of other dedicated children's magazines published on both sides of the Atlantic as higher-quality alternatives to the dime novels in the United States and the penny dreadfuls in Great Britain. A note in Billiken in 1932, accompanying a story by M. Wynne, an author originally published in the British boys' magazine Chums (1892-1934), reassured parents that everything appearing in Billiken has been carefully selected from a moral and religious point of view, and "the fact that it appears in this magazine is the best guarantee that it contains nothing which could be harmful to thrill-seeking children drawn to highly harmful reading." The leading example of children's literary publications in the United States, St. Nicholas, is also the most similar in outlook good-luck charm peaked in the first decade of the twentieth century. A less well-known connection to the United States is that J. C. Leyendecker provided, presumably unwittingly, the image for the now iconic cover of Billiken's first issue. Leyendecker's rough-and-tumble boy, fresh from the football field, first appeared on the cover of the Saturday Evening Post in November 1914.
In Billiken, both the name and the image are domesticated: "Billiken" is pro- Sarmiento considered the child to be an "incomplete being" due to a lack of reasoning capability. In an inversion of the Rousseauian idea of the innocent child, tied to nature and corrupted by society, Sarmiento's dichotomy identified children as inherently barbarous and in need of the civilizing and domesticating influence of school, which creates obedient students who will grow into disciplined citizens. 9 It is likely that Luis had a family home, as he attended a regular (as opposed to an institutional) school but, as a newsboy, he did not conform to Billiken's targeted readership. Paula Bontempo identifies Billiken's readers as "hijos-alumnos"
(schoolchildren with parents) as opposed to the "menores" (minors) who had developed as a separate category of children due to the very law that was passed to protect them. From 1919, the same year Billiken was first published, the law concerning the Patronage of Minors gave the state control over children living on the street or in institutions. Luis Román represented a third category, defined by Bontempo as the "niño-hijo trabajador" (working child with family), as he moved between school and work, and between the home and the street.
By emphasizing Luis's identity as a "canillita" (newsboy), the article reprinted in Billiken referenced the complex cultural history of the newsboy in Argentina.
The term "canillita" was popularized by Florencio Sánchez's 1904 one-act play of the same name. As the diminutive of canilla (shin), the most likely explanation of the term's origin references the poverty of the newsboys, whose shins were visible as they grew out of their trousers. The eponymous protagonist of Canillita was a lovable rogue, selling newspapers to support his family, as his abusive father did not work. 10 Similarly favorable portrayals of newsboys were common in stories published in official school reading books for primary school children. 
BILLIKEN 'S PEDAGOGICAL, PHILOSOPHICAL, AND POLITICAL TRAJECTORY: FROM THE "NEW SCHOOL" MOVEMENT TO CATHOLIC NATIONALISM
Having co-opted Luis into Billiken, the magazine then took ownership over another child's good deed by publishing, the following week, on the same page and framed within the same serialized story, this note:
The Good Example Spreads
Juan Carlos Scandura, aged 10, student of School No. 8, 4 th grade, afternoon session, of School Council IV, situated on 254 Benito Pérez Galdós street, found a bond certificate from the Argentine Anonymous Savings and Capitalization Society with a value of 1000 pesos, and handed it in to his teacher. The School management then sent it to School Council IV which oversaw its remittance to Police Station No. 24.
In order to reward his honesty, Dr. Juan de Simone gave the boy Scandura the five volumes of Vida espiritual by Constancio C. Vigil.
The lost bond certificate belonged to Mr. Juan Serabia of 1339 Necochea Street.
This child is from the same School Council IV as Luis Román, of whom we spoke last week as he had handed in a wallet containing 276 pesos.
Here we have evidence of the powerful influence of the good example and of the work that Dr. Simone is carrying out with children, another man convinced that, just as can be read in El Erial (The Fallow Land): "The problems of humanity have to be resolved in the child, because in the man, for good or for ill, they are already resolved." 14 The Argentine version of the New School movement developed from concerns that the "nature" of children and their "spirituality" had been absent from pedagogic thought; it aimed to promote an alternative, child-centered approach to learning that valued child autonomy and spontaneity. Vigil is linked to this movement, which, in the 1920s, led to some localized experimentation in teaching methods and curricula but had little impact on educational reform. The New School movement reimagined children as children, and as subjects within a family unit, rather than as future citizens valued in terms of their adult potential and subject to the authority of the teacher, the school, and the nation. 15 This movement was in dialogue with the political and social modernization that took Hipólito Yrigoyen of the Radical party to power in 1916. His election was thanks to the 1912 Sáenz Peña law, which guaranteed compulsory, secret, and "universal" suffrage (however, this excluded women and immigrants). 16 The first two decades of Billiken coincided with what Beatriz Sarlo has called Buenos Aires's "peripheral modernity," during which changes in the urban landscape affected the lived experience of the city. At this time, the rise in literacy rates coupled with advances in printing technology to fuel the expansion of the publishing market, and Billiken was one of many new publications that conveyed this increasingly modern and cosmopolitan Buenos Aires. 17 As the Argentine New School movement sought a more democratic role for children, advocating for them to be included in the cultural scene, Billiken answered the call, offering its child readers a commercial product through which to access and participate in Argentina's emerging modernity.
Constancio C. Vigil's understanding of children can be glimpsed in his 1930
manifesto, "El niño argentino" ("The Argentine Child"), which layered influences from the New School movement with competing pedagogical discourses.
In Vigil's manifesto, the Argentine child was defined as belonging principally to the family rather than to the nation or the school ("brings constant joy to his parents"), was a child of nature ("loves the trees and the birds"), took responsibility for his own learning ("divides time for studying from time for playing"), and while the child was conscious of their future role ("intends to work hard when he is a man") and the need to be a disciplined citizen ("knows that to love the Fatherland is to be honorable and good"), there was no mention of religion. 18 This was a reflection of Vigil's Krause-influenced spiritualism and anticlericalism, but it was surprising given that Vigil was awarded the Gold Papal Lateran Cross in 1949 and is remembered today as a Catholic writer. 
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CONSTRUCTING HIERARCHIES OF LITERATURE: FROM THE POPULAR TO THE EDIFYING
Luis and Juan Carlos's good deeds were printed alongside one such popular story. The notes relating to both boys appeared in frames interrupting "El halcón negro" ("The Black Hawk"), a serialized story that ran for a year from December 1941. 22 Billed as an "emocionante novela de aventuras" (exciting adventure novel) and set in seventeenth-century England and the Caribbean, this coming-of-age story followed a young English hero, Martin Palmer, as he fought and ultimately vanquished the barbarous pirate known as The Black
Hawk. "El halcón negro" had no acknowledged author and was typical, in both plot and writing style, of the adventure stories from the European publications that Billiken had been publishing for the previous two decades. From 1935 onward, author names were increasingly absent and the proportion of locally authored stories increased, particularly during World War II, when the procurement of European stories was hindered. The conclusion reached following extensive, although not exhaustive, research, is that this was a locally authored story.
"El halcón negro" exhibits themes that Kelly Boyd identifies in British boys'
stories of the interwar years: setting abroad as a stage to test and then mold the young hero's character, serving as a "forge for manliness" and training him for his future role; the return home and the abandoning of boyhood adventures to enter into adulthood as a useful servant of the Empire. 23 After defeating the pirate, Martin embarked on a career in the Royal Navy but not before discovering that the treasure sought in the Caribbean had been hidden in the foundations of his family home in England all along. "El halcón negro" and the British stories it imitates are concerned with the formation of future citizens and loyalty to the motherland (or, in the case of Argentina, the "patria" or fatherland).
While these themes were not out of place in the similarly patriotic Billiken, the setting of the story muddled the message and it was problematic that these 25 It is precisely the popularity of these adventure stories that allowed Billiken to present them in the most perfunctory manner. In "El halcón negro," no thought was given to natural breaks in the text, and the reader could be two lines into a paragraph when "to be continued" appeared. There was no attempt to engage in what Jesús
Martín Barbero calls "forms of seduction of the reader," inherent in the weekly,
episodic, and open structure of serial fiction, which allow the writer to create suspense and to modify the text in response to reader feedback. 26 Furthermore, there was no attempt to attract the reader through the story's visual placement on the page. The story was published in columns of tightly packed text and featured only one illustration-always the same-on the first page that it appeared in each issue. As such, the "visual power" of the pages dedicated to "El halcón negro" was very low. Paul Cleveland defines this as "the degree of visual stimulus emanating from a given design: the higher the stimulus, the greater the degree for attracting attention." In one, an illustration of a little girl sitting on a bookshelf was captioned: "All A further paradox is that Billiken's editors presented a carefully crafted editorial message while literally inviting readers to take scissors to it. The same editorial message that encouraged the reading of books constructed the magazine as an object to be used, shared, and ultimately disposed of; not a precious object to be read at home and then safely stored on a shelf. Billiken was and is a multimodal text, defined by Kress and Van Leeuwen as "any text whose meanings are realized through more than one semiotic code." 35 This magazine has invited active, engaged readers to participate in meaning making as they cut out, color in, and make models from its pages. If the editorial team's intention has been to control the reading experience and guide the reader toward becoming the ideal future citizen/consumer, it is surely paradoxical that in doing so it has handed creative control over to that reader. As readers have engaged with the materiality of the magazine, they inevitably use it in unanticipated ways. In a rare example of a child's voice found in Billiken around this time, a letter from ten-year-old Colombian Irilita describes cutting out the dolls in the advertisements so that she can play with them with her little sisters. 36 Readers like Irilita constructed their own experience of the magazine, which has been, to varying degrees, in dialogue or tension with the overall editorial message.
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By 1942, Billiken was replete with modern images of children similar to the "New Kid" of the United States, identified by Gary Cross as "naughty but nice" and just rebellious enough to be "cute." 37 In Billiken, the Argentinean version of the "New Kid" can be found in advertisements, comic strips, and in the covers illustrated by Lino Palacio. However, the treatment of Luis and Juan
Carlos shows that when it came to real (as opposed to illustrated) children, more traditional representations were favored. In the early 1940s, it was quite rare for real children to appear in Billiken and it is notable that even as Luis and Juan Carlos's stories were featured, so little information is offered about them. Their motivations for carrying out their good deeds and their experience of the subsequent reaction were unrecorded. In the notes that contain their stories, the names and addresses of the adults involved, and the school and police structures to which they pertained, crowded out references to the boys.
Luis and Juan Carlos are visible but silenced; caught up in an editorial project that attempts to satisfy multiple stakeholders-children, parents, teachers, and school authorities-while balancing the attainment of commercial success with the transmission of a multilayered philosophical worldview in a repressive political context. These boys became subsumed in a wider cultural discourse and were presented in the same way as the newsboys in school reading books or the fictional children whose morality parables illustrate Vida espiritual. It is clear that Billiken's editorial team placed children at the heart of the magazine at that time, but it is also apparent that these children existed as an idea, a concept, or a construction that decentered real children like Luis and Juan Carlos.
NOTES
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